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Concerning Satire
- And Its Recreant
Disciple, Ziegfeld

Nathan’s Portrait of “Follies’”
Producer Not Borne
Out by Facts.

By EARLE DORSEY,

Skimming through the pages of that piquant period-
fcal which is graced at intervals with the pronuncia-
mentgs of George Jean Nathan, the enfant terrible
among Manhattan critics, one finds Mr. Nathan in-
dulging the odd thought that Flo Ziegfeld, jr. for all
his genius at form and color, is totally blind ot the
scors of comedy.

“Jt {s common,” says Nathan, in effect “for Zleg-
feld to utilize & cast of 100 and scenery worth §200,-
000 in working up to a joke about Flatbush.”

With the statement, even though not buttressed
with Mr. Nathan's usually formidable array of author-
ities, one may presently agres most wholebsartedly,
but what Ziegfeld does now and what Ziegfeld did in
years gone by is quits another story. 1f one Iz to
accept the dictum that Zlegfeld is totally blind on the
humorous side, one must admit, at dnee, that such per-
formances as the "Follies” of "07, "08, '09, and even as
late of "11, did not exist at all and that comedians
like Bert Willlams, Ed Wynn, Frank Tinney, Bickel
and Watson, Fanny Brice, Billy Reeves, and a long
and memorable array of others never drew a Zieg-
feld paycheck im their lives,

The main weakness of the Nathan ﬁontenuou.
though, lies In its utter ignoring of Ziegfell's pioneer
adaptation—to the comic uses of the music stage of
the present generatiom, at least—of that thoroughly
comic element, the extravaganza based om topics of
the day. It was that very element, interpreted by
most pretentious groups of fun-makers, that made the
Ziegfeld “Follles” an instantaneous hit and laid the
groundwork for the annual series of Ziegfeldian
spectacles which have steadily deteriorated in comlic
valuation since 1908,

In casting one’s eye back along the “Follies” of
those earller years, one will recall that they were
noteweorth first for their high comic content and sec-
ondarily for their extremely musical scores. The
anatomical array of femininity, now the headlined
featurs of a Ziegfeld entertainment, was largely a
tertlary consideration in those earller ¥y nor had
the Ziegfeld instinct, in that earlier od, turned
so wholeheartedly to form and color and girls as &
substitute for words, music and situation.

. e

The chief reaction one experiences to a Ziegfeld
performance of the present day is a doleful, linger-
ing regret at the almost total absence of comedy based
upon a burlesque of some mementous occasion of the
past yedr. In the elrifer “Follies,” one went inte
milda M gvar burlesimerie and.satire predicated
upan MEaw trisi and its legal lights, the opening
»f the mr:.! _expasition and the T. R. per-
son o lity, the Gibso= “Sathing girl and—this was prob-
ably & bt Jatar <ell Brinkley's sketches. The
“Follleg® ‘of+ 19 ently witnessed here, were ut-
terly barrem of a singie skit, for all the material that
dies inherent in the league of nations, the return
of the Republican party, the reform wave, the short-
skirt fad and the like.

Not only had this earlier Ziegfeldian type of girl-
and-music comedy been shelved into the discard, but
also the comedians of the latter-day Zlegfeld expo-
sitions present a sad, sad contrast to the giants of the
Ziegfeld comedy realm of & dozen Years ago. With
Cantor, Fields, Ray Dooley and such vaudevillians as
have later entered the Ziegfeld fold one‘ has only an
abstract' sympathy. They draw, all to ¢ early, a sor-
rowful line of demarcation that is mot pleasant to
those of us who liked the early—the funny—"“Follies™
and not the electrician’s art gallery they have lat-
terly become.

There is really no particularly mystery in Zieg-
feld's departure from the form of the show he first
gave America In “The Follies™ He carries today
probably only a few more girls tham he did then and

it is doubtful if his scenery of the present day costs |

mueh more—all things being equal—than it did a
dozen years agome. The “Follies” is now, as Zieg-
feld claims in his advertising “a national institution,”
which, on its bare reputation, will average $30,000
a week from one end of thg season to the other. Why
then, the need for spending from a fourth to a third
of his outlay in addition for a cast of comedians or
make an additional outlay for a performance that
will be quite superfluously funny.
. L .

Putting it in that form, of course, there is no need
_at all. The “Follles,” regardiess of competition, can
expect the limit of patronage while on the road and
it remains Iin Manhattan only so Jong as the intake
makes Its retention there desirable. Additionally,
there are probably more people atending the worst
“Follles” of all, this year, than attended the best
“Follles,” of all, & dozen yeary past. So Mr. Zleg-
feld without doubt, has the best of financial reasons
for permitting his entertzinment to decline.

The only argument possible, of course, .swiftly
arises when someone—even a George Jean Nathan—
makes the statement that Zigfeld is blind om the
comedy side. As well say George Cohan has gobe
blind to the same medium, simply because he has

ven the stage mno Coban Ravue for geveral seasons
khlm by the way, is the sole producer who has
ctme under my ken in the past five years who seems
to have appreciated the powerful ‘satiric force in-
herent in topics familiar to the most of us. Cohan,
of course, limits his own exposition of the idea to
the stage, contenting himself with a burlesgue of a
travesty on this and that success of the season in
hand. Im his own way, Cohan has, incidentally, a
complete grasp of this same medium, for all his
limitationa of fleld. Who can forget his travesty of
“The Tallor-Made Man" played in racing time with
the dialogue in rag-time meter? It was rich,  racy
and zippy—so much so that one restrained one's mer-
riment to hear it all

For a time, two or three season ago, George Whiteé
made motions of reviving and rejuvenating the
satiric principle of the earlier Ziegfeld shows in his
SScandals.” From what one gathered of White's pur-
pose, it appeared at the time/ that he was prepared
to occupy -the satiric fleld left vacant by Zlegfeld

when the Iatter went over to girls and . scamery, but
somewhere along the produection . White must
have chan his mind for the first dals” that
pourcd thelr P bls jok
fintlu'hu ;tooa‘ uwgm as rvothing bu:‘
clumsy, awkw s amateurish a

nered imitation of Ziegfeld at
making shift to cover up the
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Pola Negri, Europe’s
Greatest Film Star
To Play in America

By KARL H. VON WIEGAND.

BERLIN, Deec. 15.—Pola Negri,
connidered the greatest film star
in Earepe, has been engaged by
Ben Blumenthal and S. Rach-
mann of New York, for the Amer-
jean Famous Pluyers productions,
according toe am anmouncement

made here.
Negrl, whose real name -is
Chatnind Apolonia Dombskin, is

Polisk, and her home is at War.
saw, She was formerly in the
imperial ballet hool in Petro-
srad with Nasimova. :

Reeently diverced by her has-
:-l ahe was made fameous by
The salary at which she goes to
Amerien runs inte millions when
translated inte German marks,
and fa Polish marks would total
about Afty millions, but at that,
the sum is sald to be about ome-
fifth of the reputed carnings of
Mary Pickford.

Iln

&
' o Purchases “Oliver Cromwell.”

Willlam -Harris, jr., has cabled
from London that he has acquired
the producing rights to John Drink-
witer's newest-play, “Ollver Crom-
well.” This drama will be produced
in London during the current season
and in New York shortly thereafter
by Mr. Harris. .

At the time Mr. Harris went to
London the world-rights to this
play were in_the s of an Eng-
lish actor nager, but one reading
of the uscript was enough to
make Mr. Harris so enthusiastic
that he protptly made arrange-
ments to purchase these rights for
himself.

"E:"mtwothnﬂnkwner plays im-
e o .
of Seoter being "Hm.‘Q“G.‘.

A :
A m&. lmrm’.’;s feel-

play i rehearsal is casting =
The first is & rk by
entitiea “Woman to

optimistic abont . .the thea-

| ing Tefscted all offers to move
| There will bé another O'Nelll|’

Facts, Fiction and

Mythology Figuye
I'n Poli’s Spectacle

Facts, fiction and mythology fig-
ure in the presentation of the much
discussed production of “Aphro-
dite,” which 'F. Ray Comstock and
Morris Gest will present at' Poll's
tonight.

In Greek mythology, Aphrodite is
the supposed daughter of Néptune
and the Goddess Venus. She is the
Goddess. of Love, and was wor-
shipped generally throughout, _the
East, being called by various names
—Astarte, Isls and Apbrodite. Myth-
ology says she sprang from the seis
{ in all her glorious beauty, and tra-
ditlon pictures her as  riding ‘the
Waves upon 4 boat made from a
shell. -
“Aphrodite,"”
Pletre Louys, the

the -romance by
two historical

| characters are Berenike, Queen of

Egypt, who_reigned: from .about 5§
B. C. to 5§ B. C., She was the
dasughter of Auletes -Ptolenmy,  and
the elder sister¥of Cleopatra. The
role of Demetrios in “Aphrodite” is
also a hisforical one, for Demétrioa
izl easily !dentified as & (amous
sculptor of Alexandria of that:-pe-
rlod, while the-mutilated statue of
the Goddess Aphrodite, made by
Demetrios in Alexandria, is ong of
the tréasures of the Louvre In Paris.
The historical fomance of the love
of Queen Berenike and.the senlp-
tor Demetrios, was selected by
Plerre Louys as the basis for his
famous wovel, which was flrst pub-
lished in Parls in 1895. It has re-
mained one of grentest of mod-
ern French clussics for all thess
years. But owing to a certain
-rgn!;um“ at.ﬁl::nmion characterls-
tic of t lic tongue his “Aphro-
dite” has. remalned a stranger to
the English-reading public for thess
many years. Rare 'cobles of  Wis'
novel, privately translated and pub-
lished, have been sold at exorbitant
prices, but only to a few. vis P

. ANewO'NellPlay. |

Eugene O'Neii's- "Tha

L peror
Jonew” Is being carried om - the
remainder of the month &t the thea-
ter of the cetown Plas ‘in

'New York, that stalwart -group hav-|

SIDELIGHTS ON THE NEW PLAYS

|Cleo Mayfield Seen .
As Stageland’s Best -
Dressed Woman Star

The best.dréssed woman on .the
American stuge: . -
That s the phrase olten used to
describe Clet, Mayfield, co-star with
Ceeil Lean in “Lodok Who's Here™
In much tHe same manner that
Lillian Rusgell was * styled *“The
Queen of Light Opera,” Miss
field claims to wear the crown to-
day as the leader of style and fem-
inine . loveliness. ,But Jew of .the
many women appearing behind the
fo;)tll;hu can claim both’ these qual-
ties, : L 1
Miss. Mayfield is said.tp be.a cre-
ator, of "American, fashions. When
“Look Who's Here'! openéd.for its
long fun at the Forty-fourth Street
Theater  In -New York, -Miss. -
field’s hats' and gowns. Were .re-
mmarkable. .
extréme, yet admittedly-  stunmiug
and beautifdl. Lt
Miss Mayfiell employs extreme or-
{ginality in preparing ‘her ward.,
robe. Each' segson  she iy Vislted
by a commissionaire:from Paris w';:
brings the ‘Iatest sensafions ‘
gowns. of the Rue de'la Paix. Thobe
are ‘selected by, Miss Miyfield “ae-
cording to herstaste and atdupted to
’;::hnmductlen in 'which = she- ap-

A Chinese Critic., .+
In a small Chineae town
consternation,”, declares L
Howard, the KL Américan; -dramitic:

., who has spent: the ‘two
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can ld_rn_l_n e eaw; ln‘m

Far
‘Ong awe-struck - k
explain n"to‘.t m'::l;:,nr” h..lll"
Paper, found himsel? pusdlad: How:
ever, he n:;!.‘:\r-m.(n.ﬂlu'w
'ﬂﬂqhaLm,a'qn;mM' on & wall' =,
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They were :daring a&nd W

-*“Dhe first,motion, plctures shown]

Years as the leafing woman ‘an |

Santley, Once a Hit
As a Thriller Hero,

“The Hall Moom™ is a specialist
In fact he deliberately specialized
hway from the .line in which he

become a great suoccess in an en-
tirely different one.

Santley is.31 years old, and =l
but four years of his life have been
sasodiated with. the stage. He was
bornin: Balt Lake City. His mother
was & member of a stock company
and Joe" was still

AppPEATANCE.
~ Befare her was .10 he had risen
o ' individunl stardom, and Al

in ‘the famocus old melodrama
hat name.
ley toured for years, his" exploits
ibe “delight  of the
But, gradually he grew . up.
the crage for'the melsdrama waned.
Mevies came in 'to supply thrills

{a veoeation.

. Po_he i:ﬂ down.and took stock

[ )

vbige,

,gmlr_ of soulful dark blue eyes.

cal comedy.
So Santiéy -wisely left the stage
for & year.. Billy the Kid was
buried ‘without homors.  And the
conifig matines idol worked for
hours n.:'“nl t:” uh‘uu singing ana
cing, witl muo good results
Ahat within & few months after his
return ‘to  the stage he had once
iore risen to -stardom, this time in
musical comedy, where he has had
a perits of stiecesses as the hand-
somde young hero of “The Woman
&ra” “When

1

Hatérs, \ ' 'Dreams Come
' Ttue,” ' "Julr.—_‘ro?nt.’ * 4The Never
Homes” and “Shy's & Fellow.”

Bill Hart's “double {n - 3
tures, Howard e '::: itf::a

jyg’lmm ® horset in Arizona,

~ S
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Now a Musical Star’
Joseph Santley, now appearing irl'_-
the ' latest Dillingham production, |

May- WM known from coast to coast to,

in|

“Handso
lang clothes aen he made his ﬂrsll,

H.!
oody had plastered his picture on|
24 ‘shetts from one end of the coun-|
try to the other as “Billy the Kid,~|
of!
As Billy ‘the Kid, Sant-|

gallery gods.'
Ana |

Impoasible on the legitimate stage.|
And Santley found himself without |

Discovered that he had|
le palr of lege, a pleasing|
& _slender gracaful build and;

¢ conclusion was obvious.’ Musi-

Mirth and Melody '
Hold the Theater
As Yuletide Nears

Only One Day’s Performance of
Regular Drnma_ Scheduled
For the Week. -

HE WASHINGTON THEATER, bownsd

I down during the past week with drama of

an intensity that frequently amounted to

tragedy, shakes off the burden as Yuletide ap-

| proaches and enbers into the spirit of the Christmas
| season with zest and colorful gayety.

Poli's, last week the resort of opera lovers, opens
its doors tonight on the massive Comstock sad
Gest spectacle, “Aphrodite.” The National begins
tomorraw night a week's run of “The Hali Moon,"*
the Dillingham musical offering, while the Belasco
announces a week’'s return .engagement of Cesil
Lean and Cleo Mayfield in the musical comedy,
“Look Who's Here,” beginning tonight. The Gar-
rick will remain dark for six days of the curreat
week, opening on Christmas afternoon with Mrs,
Catherine <Cushing’s new play, “High Noon,” which
will be the Garrick offering during the week there-

after,

Excellent vaudeville and burlesque programs,
fully in keeping with the scasom, are also an-
nounced.

“Aphrodite—Poli's.
“Aphrodite,” Comstock and Gest's massive and

spectacular production of Plerre Louys’ famous classic
romance of ancient Egypt, whith was one of the seb-
sations of the past season In New York, begins an
engagement =t Poll's tonight The play in the
original French was the work of Plerre Frondale and
was adapted to the American stage by Henrl Fawvrier
and Alselm Goetzsl. The costumes are the work of
Percy Anderson and Leon Bakst, while the ballet and
choregraphic scenes ere created and staged by
Michael Fokine. E. Lyall Swete staged the produe-
tion, which employes a cast of 300 persons

“The Half Moon"—National.

“The Half Moon™ the Charles Dillingham musical
production, starring Joseph Cawthorn, comes to the
National tonight, from its recent New York ecagage-

ment. The book iz by William Le Baron and Victos
Jacobi has contributed the score Fred G. Latham
and Allan K Foutti staged the production and Mr.
Cawthorn has been Surrounded with a cast of prim-
cipals that is noteworthy, including Joseph Santley,
Maude Eburne, Oscar Shaw, May Thompson, Elaine
Palmer. William Inagersoll. and Edna May Oliver.
“The Halfl Moon™ is the musical production which
displaced “The Night Boat” at the Liberty Theater,
New York, when the latter productiom tock to the

road some time ago.

Cecil Lean and Cleo Mayfield, co-starred In the
musical comedy success ‘look Who's Here™ will
play a return engagement in Washington this week
at the Belasco, beginnic tonight The book and
Iyrics are by Frank Mandel and Edward Paulton,
while the ‘score s credited to Ellvie Heinm Look
Who's Here” had an extended run at the Forty-fourth
Streelt Theater in New York simce its last appearancs
here The cast that surrounds the two co-stars -
cludes Julia Gifford. Eyivia de Frankie, the Clarke
Ristera, George R. Lynch, Stanley Warner, William
Wheeler, Mario Villani and a snappy chorus

- " .
“High Noen"—Garrick.

Manager R. G. Craerin has just arranged for am-

other premier, “High Moon,” at the Shubert-Garrick,

as made pos-
Look Who's

opening Baturday, Decem

sible by switching the musical ce

Here,” origina booked at the Garrick for Christ-
mas week, to the Belasco Theater High Noon™ s
a new play by Mrs Catherine Cu ;. and its en-
gagement at Shubert-Garric 11 run up to
and including the following Saturd January 1, go-
fng directly into New York from The cast will
include Estelle Winwood. Orin J on, Julia Dean,
Eenneth Hill and Loulse Huff

Vaudeville—B. F. l'_.;tis

The Christmas week celebration commences at B.
F. Keith's at the matinee tomorrow On Tuesday,
Wednesday, Thursday and Friday, at the regular mat-
inees, Santa Claus will officiate at & tree laden with
gifts and goodies ere will be also an allegorical

CHRISTMAS MUSIC

| Brilliant and execeptional preo-
grams of music for Christmas
week are anpounced by the wari-
ous photoplay theaters of the
dlty.

Director Ganmnon, of the Palace
Symphony Orchestra, announces
an everture selection, “Christmas
Fantasies™ {Brooks), which
should prove particalarly timely.

Miss Framces W. Scherger, lyrie
soprano, will be the solelst for
the third of the special musical
offerings arranged by the Knlck-
erbocker today and tomorrow,
her pregram iInclnding “Your
Eyea Told Me So." Special Christ-
mas music will alse be heard In
other Crandall theaters.

At the Rialte, DMrector Daniel
Breeskifi has arranged sclections
from “Tickle Me™ as the overture
during Christmas week, and =
special musieal score will also be
offered an a fenture of the photo-
play program at Moore's Gardes.

At the Columbin, Director Leon
Brusilef anmounces a repetition
of the program that scored such
a pronounced success last week,
consisting of a prelude, “Morning
Moods,” from Sulte I, Peer Gymt
| (Greig), with bird calls and in-
|| cldental effects, and overture,
“Dance of the HSurs,” from Le
Ginconda.

processional and play. Omn Thristmas Day an sxtra
matinee will be held at 5 o'clock Four stars will
head the bill—Trixie Friganza, Lina Abarbane 1l anéd

Company, Lew Dockstader and Ona Munson and Com-
pany. Sully snd Houghton will introduce a play
called "Calf Love” with music by Andy Rice. Kharum.
| the Persian. should prove a noteworithy inclusion and
Francis and EKennedy will join efforts in an unusual
act “Toplcs of the Day.” the kinograms. and other
features complete the program

Vaudeville and Pictures—Strand.

The Strand this week. beginning tomorrow, ahe-
nounces a novel and unusdml bill that presents i-d
La Reine and Company, electrical wizards, in a solen-
tific comedy number of exceptional novelty: Frank
Hartley, New York Hippodrome juggler: Frank Wil-
ling and Dolly Jordan in “A Few Fleasant Moments™;
Frank Day and Margaret Neville in a bascball comedy
skit., “After the Game™; BErady and Mahoney in thelr
latest “Voyage on the Ocetan of Joy”: and FPaul Fred-
erick In a plcturization of SBir Arthur Wing Pineres's
story, “A Slave of Vanity.,” with Nigel Barrie

Vaudeville and Pictures—Cosmos.

Features of the (‘nnmnTTh'atrr bill this week will

be Dr. George Woodruff Johaston's new playet, “The
Grill.,” by the author of “Your Daughter.” and Harry
Girard's gretty romantic novelty, “The Luck of the

production Other acts b=
in an amusing bar fealure;
the Des Lys Sisters in ‘& song and dance fexture;
Harry and Sophle Everett in “Adam and Eve Up
Date.” with Francls, Clark and BPBrown in “Walters
Wanted,” Marion Daviegedn “The Restless Sex.” and
“Mr. Fatima,” a Christie comedy

“Parisian Whirl"—Gayety.

is eald to falrly
the original Billy
his famous “Par-
that will extend
of the production

in two acts apd six
talents of

Totem.” & rich musical
clude the Camille Trio

With a burlesque production that
bristle with novelties and features
Watson brings to the Gayety” today
isian Whirl® for an eagagement.
thrpugh the week. The highlight
in sparkiing musical comedy
scenes which serves as a wehicle for the
the large and unusual cast which |ncludes BEllly
Spencer, Edgar Bixley, Roy Burke, Frank Hansecom,
t:|l»elle Courtney, Anna Armstrong, Patsy Ayer and
othera

New Hit for Friml.

| “June Love, the new Friml musi-
1 cal plece, I8 well spoken of in Bos-

| even more s0. “She returns’
iMr. Parker in the Tramscript “to a
stal that needs her lightness of
touch, her brightness of spirit, her
readiness with many a grace and
many an ability ©f the borm and
practiced singer of operetta. With
a glint of the eye, a
hand. a whisk of the skirt, an in-
flection upon her speaking

etdless vivacity and variety, e |
Hete is the very pith and t, the
mingled charm of zest and acting In
the musical plays. Net for nothing
djd Vienna, where operelta is—or

w of the jofe of Paradise,
""ﬁ-‘. Alder” :

ton, and Else Alder, ite prima donna,
writes

turn of thel

or her
singing voice. she gives the part an

“Naughty, Naughty”—Folly.

“Naughty, Naughty.” a burlesgue revue in mnine
scenes, presented by Irons and Clamage, with book by
Arthur ClamAge, will be sean at the Folly for the
full week, beginning this afternoon. The productiton
features in its cast & galaxy of fun-makers, imclud-
ing Sam Mitchell, Maurice LoVine, Eddie Miller, Al
Kimble, Ernie Johnson, Harold Blogett. Leona Fox,

&y Hamiiton. Louise Btewart, the Four Harmoay

¥s and a splendid chorus

“Venice and Italian Lakes”—National
Venice, of all cities of Europe. has always bsea
dear to the heart of every American tourist, for
Venlice with her canals, her palaces and churches hee
seulptures and palntings and the peculiar charm of
sunlight. - water and shops, is unique among cities
besutiful, the worid over. Burton Holmes was In
Venice last summer and hizs motion-pictures and bans-
titully polored views will bring to the stay-at-homes

the latest photographic impressions from the

thealer tonight and

|

at the New N
Aflernoon.

of the Adrimlic, when Mr. Holmeas ves “V
the ltalian Lakes™ his fifth Mo‘itl;rv o’t. 3
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